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Brahma. In the beginning the Word was God. Thus the
Veda attaches great importance to the Word and its proper
pronunciation, A specialised literature was called for to
teach pronunciation of the sacred text as an art by itself with
its own technique. Regulated and scientific pronunciation
was required to awaken the rhythm and vibration by which
the words uttered unfolded their own meaning to the person
uttering them. More is meant than meets the ear. Sruti
or hearing was thus an important avenue of knowledge. A
whole philosophy called the Sphota Vada rests on this
position. The position has been further taken up by the great
philosopher Jaimini who in his Purva Mimansa explains the
view that every word of the Veda has such a cultural value
and spiritual efficacy of its own that the words of the Vedic
texts must be recited in the prescribed manner and also in the
order in which they appear in the texts in order that their
full effects may be acquired. This kind of regulated recita-
tion of the Vedic texts is possessed of an independent
mystical value which must not be missed and has to be
achieved by a special training in Vedic pronunciation
and phonology.
At the same time, it was always acknowledged and
emphasised that every student of the Veda must not merely
master its words and sounds, its accents and syllables, but
must also look beyond them to their underlying inner mean-
ing, for a word is always wedded to thought. It was rec-
ognised that the contemplation and comprehension of the
inner meaning of the Vedic words were far more important
and vital to education than their mere mechanical recitation
and correct pronunciation.
But the fundamental point that emerges out of the Vedic
literary form is that the sound of its word is an echo to its
sense and has to be independently cultivated as an avenue
to the knowledge and truth it seeks to convey. And the
second point is that every such word is charged with a mean-
ing that can be comprehended, not by the ordinary method
of mere reading, but by sustained and concentrated con-
templation. Not a single word in this form of literary
composition can be missed with impunity as being unnec-
essary or superfluous. All the accents, syllables and words